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D. G. ROSSETTI
1848 TO 1849

DURING the progress of Rienzi> of which Rossetti sat for the
head of the principal figure. Hunt was having his attention
diverted by the inability of his pupil to master the science of
perspective, which, in spite of every argument, was de-
nounced as valueless. Nor did he at any subsequent time
master this important science, which was always a matter of
extreme difficulty to him; referring to the progress of
Rossetti's Found) painted some years later, W. Bell Scott
in his Autobiography says, " Strange to say, the background
and the perspective baffled him. He ... had tried to
carry it out by himself over and over, and from the first had
got the simple matter of perspective into a muddle." Hunt
has written the best description that exists of his famous
companion, and, as this shows such a remarkable power of
verbal portraiture, it will be worth quoting in part:

" Rossetti is before my mind's eye now, as daily com-
munion with him at the most impressionable period of life
made him appear. Imagine, then, a young man of decidedly
southern breed and aspect, about five feet seven in height,
with long brown hair touching his shoulders, not caring to
walk erect, but rolling carelessly as he slouched along,
pouting with parted lips, searching with dreamy eyes;
the openings large and oval; grey eyes, looking directly
only when arrested by external interest, otherwise gazing
listlessly about, the iris not reaching the lower lid, the ball
of the eye somewhat prominent by its fullness, although not
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